EUM KIXUNG

2015 M.F.A Ceramics, Kookmin University [Seoul]
2013 B.F.A Ceramics Design, Sangmyung University [Cheonan]
2019 Asyaff - Selected Artist Exhibition [DDP, Seoul]

2019 Group Exhibition - Craft Pairing [Space B-E, Seoul]

2019 Solo Exhibition - ‘An Artist’s Living Room

- A Progressive Growth’ [HArt, Seoul]
2018 Craft Trend Fair - Selected Artist Exhibition [Coex, Seoul]
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Marunuma Art Park was established by Mr. Katsushige Susaki in 1985, and we
hosted over 40 artists since then. Many artists, including Takashi Murakami, are
active both at home and abroad as a result of our continued support to artists for
over 30 years. Marunuma Art Park is not only a space for the conception of art
but also acts as a bridge connecting art to society. We aim to further expand by
broadening the range of our activities and proactively executing residency
programs and exhibition plans. We hope that our artists can become more
involved in international exchanges and globally more active.
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Marunuma Art Park
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%4 | BER@ENEBR - Azabujoban Gallery FAX:048-456-0003

http://marunuma-artpark.co.jp
http://marunuma-artpark.eys.es
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